PAINTING WITH

BOB ROSS
Learn to paint in oil step by step!

Bonus
project

Island in the

“Anything we don’t like, we’ll turn it into a happy little tree
or something because as you know, we don’t make mistakes.
We just have happy accidents.”

WILDERNESS
step 1

Canvas
Preparation

Load a clean, dry 2-inch brush with a small
amount of Alizarin Crimson. With crisscross
strokes, paint the pink glow in the sky. Reload
the 2-inch brush with a small amount of

Use the 2-inch
brush to cover the
entire canvas with
a thin, even coat
of Liquid White.
Don’t let the Liquid
White dry before
you begin.

Phthalo Blue and again use crisscross strokes
to add this color to the uppermost portion of
the sky. Still with Phthalo Blue on the 2-inch
brush, tap in the “stringy” clouds.
This is a good time to underpaint the water
on the lower portion of the canvas. Reload the
2-inch brush with Phthalo Blue. Starting at the
bottom of the canvas, and working up toward
the horizon, use horizontal strokes, pulling
from the outside edges of the canvas in
toward the center. You can create the illusion
of shimmering light on the water by allowing
the center of the canvas to remain light.
Use Prussian Blue on the 2-inch brush to
darken just the edges of the canvas. Use
crisscross strokes in the top corners of the

Bob ross tools & materials:
• 1-inch landscape brush
• 2-inch landscape brush
• #6 fan brush
• #2 script liner brush
• Large knife
• Small knife
• 18” x 24” canvas

• Liquid White
• Alizarin Crimson
• Bright Red
• Cadmium Yellow
• Dark Sienna
• Indian Yellow
• Midnight Black

canvas and horizontal strokes on the lower
• Phthalo Blue
• Prussian Blue
• Sap Green
• Titanium White
• Van Dyke Brown
• Yellow Ochre

edges. Use a clean, dry 2-inch brush and
crisscross strokes to blend the sky. Then blend
the entire canvas with long, horizontal strokes.

Sky
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Background

step 2
Load the 2-inch brush with a mixture of Titanium White and Phthalo Blue.
Holding the brush horizontally and working across the horizon line, tap
downward to shape the top edge of the background trees. Allow the
pinkish hue to remain visible at the bottom edge of the background trees.
Tap to diffuse the base of the background trees with a clean 2-inch brush,
and then lift upward to mist.

step 3
Moving forward in the painting, use the same technique as step two to
add another layer of background trees, this time using a darker blue-white
mixture (add Prussian Blue) on the 2-inch brush.
Load the fan brush with a mixture of Midnight Black, the blues, Alizarin
Crimson, Sap Green, and a small amount of Titanium White. Holding the
brush vertically, just tap downward to indicate the small evergreens in the
background. Use a clean, dry 2-inch brush to tap to diffuse the base of the
trees, and then use upward strokes to mist.
Load the 2-inch brush with the same dark tree mixture and, holding the
brush horizontally, touch the canvas at the base of the evergreens and pull
straight down into the water. Brush lightly across for reflections.
With Titanium White on the fan brush, make short upward strokes to
indicate trunks at the base of the evergreens. Use Liquid White on the knife
to cut in water lines and ripples to complete the background.
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Middle Ground

step 4
To paint the middle ground evergreens, first load the fan brush to a chiseled
edge with a mixture of Midnight Black, Prussian Blue, Phthalo Green, and
Alizarin Crimson. Holding the brush vertically, touch the canvas to create the
centerline of each tree. Use just the corner of the brush to begin adding the
small top branches. Working from side to side, as you move down each tree,
apply more pressure to the brush, forcing the bristles to bend downward,
and automatically the branches will become larger as you near the base of
each tree.
With the same mixture on the fan brush, block in the land area at the base
of the evergreens, then tap in the indications of reflections in the water.
Using the 2-inch brush, pull straight down from the base of the trees and
brush lightly across for a watery appearance.

Foreground

step 5
Load a clean, dry 2-inch brush with the dark tree mixture and, using the
corner of the brush, tap in the basic shapes of the large foreground trees.
Extend the dark color out from the base of the trees to underpaint the
foreground bushes and land areas.
Add tree trunks to the foreground trees with a mixture of Titanium White
and Dark Sienna on the fan brush. Then use just the corner of the 2-inch
brush and mixtures of Sap Green and the yellows to apply highlights to the
large foreground trees, carefully shaping individual branches.
Use the dark tree mixture on the fan brush to paint the large evergreens
in the foreground, and then add the trunks with Titanium White and Dark
Sienna on the knife. Use a yellow-green highlight mixture on the fan brush
to lightly touch highlights to the evergreens.

Touch highlights to the middle ground evergreens with a mixture of the
dark tree color and the yellows on the fan brush. Add Liquid White to the
highlight color (to thin the paint) and tap in highlights on the bushes and
foliage at the base of the trees.
Use a mixture of Titanium White and Dark Sienna on the knife to add the
water’s edge before working forward in the painting

“You can move mountains, rivers, trees.
You can determine what your world is like.”
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step 9
Highlight the foreground bushes with the 1-inch
brush and various mixtures of Liquid White (or
paint thinner) and Sap Green, the yellows, and
very small amounts of Bright Red. Concentrate on
shape and form—try not to just “hit” at random.
Use it to separate the individual bush shapes;
don’t cover all the dark undercolor.
To paint the rocks, load the oval brush with a
dark brown mixture (Midnight Black and Van
Dyke Brown), and then pull one side of the
bristles through a thin light brown mixture
(Liquid White and Dark Sienna), to double-load
the brush. With the light side of the brush up,
use short, curved strokes to paint each rock. By
double-loading the brush, you can highlight and
shadow each rock with a single stroke.
Use Van Dyke Brown on the knife and short
horizontal strokes to paint the path. Highlight
the path with Titanium White and Dark Sienna
on the knife.

Finishing touches
Use the point of the knife to scratch
in the indications of sticks and twigs,
or add tiny details with a thin brown
mixture on the liner brush. Don’t forget
to sign your finished masterpiece!

